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trouble in his quiest
for photographs in
the far comers of the
world. But this retired
Chicago lawyer has
beeen in any number
of interesting situa-
tions, Like the tme he
WS POKING arounid
thee back alleyways in
troubled ~ngpang
Prosamce, in north-
western China, He stuck his head inside an open doorway and
found hirmselfl emphatically invited for tea by a fnendby farmily,

“We couldn’t talk with each other.”” Snider recalls. “But they
saw the camera. made motions for me to come m, and wsisted |
have tea with them. Afterwards | took everyone’s picture and
gave them all Polaroids. They seemed to like this, and | figured it
was a good way to repay them for their hospitality. It's not often
a lawyer gets to do something nice for someone.”

Srder acquired an interest in the Far East from a favonte
professor at the Unversity of Michigan, To satisfy his cunosity
about these exotic lands, his first tnp was 1o Japan. At first he
went without a camera, but when he discovered, at the age of
40, that he had become a workaholic, he reasoned that photog-
raphy would make a good hobby. He walked across the street
from his home 10 the Cranbrook Academy of Art, and asked
Carl Toth, head of the photography department. to teach him
the ropes. Tofl politely passed him on to a graduate student
who tutored him on the finer points of darkroom technique.

Since then Snider has traveled extensively throughout Asia
locking for photographs. In the 19805 he visited China and saw
the incredible changes that were occuming there, He wanted 1o
record the old customs and ntuals that were rapedly dsappeanng
under the relentless forces of modemization. For the next five or
s years he took off time from his law practice and traveled for
two or three weeks 1o different regions of the country.

Although he has never been amested or harassed taking pho-
tographs n remote comers of the warld, this doesnt mean
there haven't been dicey moments. In 1990, shortly after the
uprising in Tiananmen Square, he tned to enter the country at a
remate border crossing. “They wouldn't let me in,” Snider says.
"1 had about 120 rolls of ilm with me and they assumed | was a
journalist. They said | could enter only if | gave them all of the
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film. And | thought, "Oh my God, I've come all thes way to take
pictures, and they want my film.’ | argued. | yelled. | cned. |
showed them my cards and my papers and finally comanced
them | was a lawyer. And they must have figured | was harmiless.
it was the one and only time | found someone lower than a
lawyer...a journalst!”

Of all the places and people Snider has seen, his favonte place
to photograph is India. While so many other cultures in Asia kve
their Inves behind walled compounds, in India ife 15 Ived n the
streets. The country is teeming with exotic sounds and smelis,
crowsded bazaars, chaotic traffic, and Iively festrvals.

“I've discovered a lot of things from my travels,” Snider says.
“I've learmed how ssmilar we are as human beings, and how dis-
similar we are as cultures. | usually hire a gusde when ['m pho-
tographing, and I've spent long days tallang with themn about
ther lves, Wherever | travel | find we all have the same womes
and concems: the need to make a lving, the tnals of rasing our
children, the desire to live in peace. | see the world changing at
an alarming rate. with China especially becoming as matenalist as
wie are here in the West”

Although there are any number of subjects for Snider's lens,
he is pnmanly interested in the vanishing cultures in the coun-
tnes he visits. He hopes to document the people before the
relentless forces of Westemization tum the whole word nto a
hoemogenized version of Amernica. Perhaps this is why many of
his pictures look like they might have been taken twenty years
ago, or two hundred.

“I took one picture in Burrna that just fascinates me,” Snider
says. | was visiting a remote village on the Ayeyarwady River,
and those people are Invang exactly as their ancestors did hun-
dreds of years ago. It is a village scene of reed boats and
thatched houses. It amazes me that in today's workd you can stl
find places like that. It's a totally different way of life. That's what
I'm trying to capture in my photographs.”
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B PRINT INFORMATIOMN
| 3.3x20-inch digital prints, in bmited editions of | 5—3$.2000 each

B CONTACT INFORMATION
Douglas Dawson Gallery

Chicopo, linois

www.douglosdawsoncom; (312) 226-7975

Halsted Gallery, Inc
Bloamfiekd Hills, Michigan
www halstedpalleny.com; (248) 644.-8284
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